“Hildegard’s Wander Theater”

Reading in Berkeley, July 12, 2005
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	Born in 1908, Hildegard Barglow grew up in a Jewish family in Dresden Germany.  In the late 20s and early 30s, she was an actress in a theater company that traveled from town to town in the Rhineland.

In 1938, fleeing the German Third Reich, Hildegard emigrated to the United States, where she raised a family and became a German language teacher.  After her husband died, Hilde taught college for several years and then moved to Berkeley California, to be near her sons Michael and Ray. Her oldest son, Peter, was living in Chicago.
The setting for this play is Hilde’s house in Berkeley in 1986.  When she begins to lose her memory, a college student, Melanie, moves in with her to help out, in exchange for rent.  Hilde has three other housemates as well, including Herr Vadim, who was born in Romania and lived in Germany before coming to America.  

Hilde and her housemates search intensely – and at cross purposes – to find meaning and direction in their lives, past and present.  It is Hilde’s quest, however, that is at the center of this drama.
The play draws on three sources of information about Hildegard’s life: the memories of those who knew her, the documents about her German family that are currently archived in Dresden, and six decades of diaries and photo albums.


Raymond Barglow, one of Hilde’s three sons, teamed up with JoAnne Brasil, who lived with Hilde in the 1980s, to write early drafts of this play.  Many people contributed to its development, including Jayne Wenger, Pam Montanaro, and Margret Schaefer. 
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Germany in the first two decades of the twentieth century became a world center of theater, and works by foreign dramatists as well as German ones were popular.  Hilde performed with a small theater company that traveled from town to town in the Rhineland.  The troupe presented folk tales for children such as Grimm’s “The Brave Little Tailor,” but also performed more serious pieces.  Plays in which Hilde played a major role include:
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	Bernhard, “Leap of the Heart”

Goldoni, “The Servant of Two Masters”

Grillparzer, “The Waves of the Sea and 
    of  Love”

Hauptmann, “Pippa Dances” and 
   “The Beaver Coat”

Hofmannsthal, “Everyman”

Maugham, “The Constant Wife”

Rehfisch and Herzog, “The Dreyfus Affair”

Schiller, “Wiliam Tell”

Shakespeare, “Hamlet”

Shaw, “Saint Joan”

Vellier, “The Trial of Mary Dugan”

Wilde, “The Importance of Being Earnest”

Zuckmayer, “Katharina Knie”

The plays of non-German dramatists were performed in German translation.


The Heine poem that Hilde quotes is “Germany: A Winter’s Tale”:
“Es wächst hienieden Brot genug
Für alle Menschenkinder.
Auch Rosen und Myrten, 
Schönheit und Lust,
Und Zuckererbsen nicht minder.”

The earth grows food enough

To feed all humanity with ease.

As well as roses and myrtle, 
beauty and joy,

Even sugar peas!

The poem is both visionary and witty, mocking even itself.  It targets nationalism, militarism, and religion, while championing European Enlightenment ideals of freedom and reason:
Die Jungfer Europa ist verlobt
Mit dem schönen Geniusse
Der Freiheit, sie liegen einander im Arm,
Sie schwelgen im ersten Kusse. 

Und fehlt der Pfaffensegen dabei,
Die Ehe wird gültig nicht minder -
Es lebe Bräutigam und Braut,
Und ihre zukünftigen Kinder! 
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Maiden Europe is betrothed
to the beautiful spirit of freedom.
They lie in one another’s arms,
They delight in their first kiss. 

And if the clergy’s blessing is missing,
Their matrimony remains valid.
Long live the bride and bridegroom,
And their future children.

Max Schwimmer, who was a few years older than Hilde and lived in Leipzig and Dresden, drew illustrations for the poem, including this one of the betrothal of Europe and the Spirit of Freedom.
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Rainer Maria Rilke, “Sundial Angel”
Im Sturm, der um die starke Kathedrale

wie ein Verneiner stürzt der denkt und denkt,

fühlt man sich zärtlicher mit einem Male

von deinem Lächeln zu dir hingelenkt:

lächelnder Engel, fühlende Figur,

mit einem Mund, gemacht aus hundert Munden:

gewahrst du gar nicht, wie dir unsre Stunden,

abgleiten von der vollen Sonnenuhr,

auf der des Tages ganze Zahl zugleich,

gleich wirklich, steht in tiefem Gleichgewichte,

als wären alle Stunden reif und reich.

Was weißt du, Steinerner, von unserm Sein?

Und hältst du mit noch seligerm Gesichte

vielleicht die Tafel in die Nacht hinein?
In the storm that swirls around the mighty Cathedral 

Like a non-believer who thinks and thinks, 

One suddenly feels gently drawn to you by your smile: 

Beguiling angel, feeling figure,

Your mouth made of a thousand mouths:

Are you aware of how the hours

Slide off your full sundial,

Which displaying the numbers of the day

In deep equilibrium,

As if all moments were ripe and rich?

What do you know, O stone one, of our life?

Do you smile even more blissfully

When you hold your slate out into the night?

	Walter Benjamin purchased Paul Klee’s drawing of an angel in 1921 for the equivalent of about thirty dollars.  It remained his most prized possession until he fled to Spain in 1940.  Benjamin wrote about the drawing:
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	“This is how one pictures the angel of history.  His face is turned toward the past. Where we perceive a chain of events, he sees one single catastrophe that keeps piling ruin upon ruin and hurls it in front of his feet. The angel would like to stay, awaken the dead, and make whole what has been smashed. But a storm is blowing from Paradise; it has got caught in his wings with such violence that the angel can no longer close them. The storm irresistibly propels him into the future to which his back is turned, while the pile of debris before him grows skyward. This storm is what we call progress.”


Carlos Mejia Godoy, “Nicaragua, Nicaraguita”
Ay Nicaragua, Nicaraguita

La flor mas linda de mi querer
Abonada con la bendita, Nicaraguita, 

Sangre de Diriangen.


Ay Nicaragua sos mas dulcita 

Que la mielita de Tamagas.
Pero ahora que ya sos libre, Nicaraguita,

Yo te quiero mucho mas,

Ay Nicaragua, little Nicaragua

Prettiest flower of my desire
Nourished with the blessed

Blood of Diriangen.

Ay Nicaragua you are sweeter

Than the honey from Tamagas
But now that you are free, little Nicaragua
I love you all the more.

Diriangen was a warrior of the Chorotega tribe who fought the Spanish invaders early in the sixteenth century.
Verweile doch! Du bist so schön!   
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Stay a while! You are so beautiful!

These lines are from Goethe’s Faust.  The bargain that Faust strikes with the Devil permits him, the disenchanted scholar, to do anything he wants – 
travel round the world, teleport
himself into the past or the future.  Money, sex, power, wine, magic are his

for the asking.  Faust agrees, in return,
to remain perpetually restless and

hungry for new experiences. Should 
he ever find a moment so wonderful

that he surrenders to it and says 
“Verweile doch!  Du bist so schön!”
 then he is doomed to perdition.
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   Melissa (“Melanie,” in the play) and Hilde

	Hilde with Raymond, Peter, and Michael

	


Presenting this evening’s reading:

GREG AYERS (Roger and Ralph) is a graduate of the Pacific Conservatory of the Performing Arts.  Theatre companies he has worked with in the Bay Area include the Aurora, SF Playhouse, Valley Shakespeare Festival, the New Conservatory Theatre and the Asian American Theatre Company.  

TOM FLYNN (Herr Vadim) is a graduate of St.Anselm College, and spent 38 years in the securities business.  He now lives in Piedmont, and is active in community theatre.  He is presently appearing in the musical "Anything Goes" in El Cerrito. Tom is Board President of Oakland-based Stagebridge, the nation's oldest Senior Theatre
RICHARD KALMAN (composer and pianist) resides in Berkeley where he leads the CON ALMA vocal jazz group which sings in the Manhatten Transfer style and performs at local venues, fairs, private parties.  He also offers vocal jazz workshops, private voice, piano and guitar lessons, and assists singers and musicians in arranging and performance projects.

AMANDA MOODY (Kate and Young Hilde) is a writer, actor, and singer educated at Sarah Lawrence College and American Conservatory Theatre.  She created and acted in the dramas “Serial Murderess” and “The Winchester Rosary.”  She has written title songs for feature films and libretti for music theater: “Caliban Dreams” and “Bitter Harvest.”

NAOMI NEWMAN (Hildegard) is a founding member of the award winning, twenty-seven year old, Traveling Jewish Theatre.   Through her work as playwright, director and performer she has been a central force in bringing her company international recognition for its artistic excellence.  

NICOLE SCHLOSSER (Melanie) came to the Bay Area in 1997. She is a playwright, director, and occasional actress. She earned her MFA degree in Creative Writing from St. Mary's College. Her play "Betty Crocker's Children Are Dying in the Kitchen" was performed in Walnut Creek and San Francisco. Her most recent play is titled "What's Mine."

JAYNE WENGER (Director) is a director, dramaturg, and producer whose primary focus is on original material.  Throughout over 25 years of professional theater experience she has been dedicated to the development, direction and production of original plays and solo performances. 

The Barglow families greatly appreciate everyone’s contributions to this occasion.
